








BORN: 


Oxford, UK, 12 April 1976


EDUCATION: 


1995–1998: Bachelor of  Fine Arts, Ruskin School of  Art/Somerville College, Oxford 

University, UK (First Class Hons)


WORK: 


2019–present: Freelance writer and editor. 


Senior Editor, The Yale Review.


Fact-checker, The Helen Frankenthaler Foundation, New York.


2018-19: Editor-at-Large, frieze magazine, New York


2017: Director of  AV, frieze magazine & Frieze Studios, responsible for commissioning 

editorial video.


2013–2017: Co-Editor, frieze magazine, New York.


2009–2013: Senior Editor, frieze magazine, New York.


2003–2009: Associate Editor, frieze magazine, London.


1999–2003: Assistant Editor, frieze magazine, London.


AWARDS:


2021: Grantee for The Andy Warhol Foundation Arts Writers Grant


OTHER ACTIVITIES:


2018: Thoma Foundation Arts Writing Award in Digital Art, jury member


2017: Guggenheim Hugo Boss Prize, jury member


Tate Museums Turner Prize, jury member


mailto:theinvisiblepolytechnic@gmail.com


2013: Co-organizer, Frieze Talks for the Frieze New York art fair


2011: Co-curator, with Mark Beasley, Performa Radio, for Performa 11 Biennial, New York


2008–2011: Co-organizer, Frieze Talks programme for Frieze Art Fair


2008: Volunteer field work for Cecily’s Fund HIV health education charity, Kitwe, Zambia


2003–2007: Co-curator, with Steve Mackey (Pulp), Frieze Music programme for Frieze Art 

Fair. Performers included Glenn Branca, Jarvis Cocker, Rodney Graham, Florian Hecker & 

Russell Haswell, C Spencer Yeh, Liars, Karlheinz Stockhausen, Sunn0)))


FILM


Features:


2021: Other, Like Me: The Story of  COUM Transmissions & Throbbing Gristle. BBC 


documentary feature. Nominated for a 2022 Grierson Award. Screenings included: 


Institute for Contemporary Arts, London, UK (2022)


DocFortnight, The Museum of  Modern Art, New York, USA (Official New York Premiere) 

(2022)


21st San Francisco Documentary Film Festival, USA (2022)


BBC Four, TV broadcast, UK (2021)


IndieLisboa, Lisbon, Portugal (2021)


Athens International Film Festival, Greece (2021)


CPH:DOX Copenhagen, Denmark (2021)


Chicago Underground Film Festival, Chicago, USA (Winner, Audience Award) (2021)


MusikFilmFestival, Hamburg, Germany (2021)


Shorts:


2017: Never Built New York


https://frieze.com/media/never-built-new-york


Interference Archive


https://frieze.com/media/interference-archive


2016: Something Rotten in Britain (live performance & film)


https://www.canopycanopycanopy.com/contents/double-features-iv?sub=something-rot-

ten-in-britain


2015: Salmon Creek Farm (co-directed with Sierra Pettengill) 


https://frieze.com/media/salmon-creek-farm-part-one-beginnings


https://frieze.com/media/never-built-new-york
https://frieze.com/media/interference-archive
https://www.canopycanopycanopy.com/contents/double-features-iv?sub=something-rotten-in-britain
https://www.canopycanopycanopy.com/contents/double-features-iv?sub=something-rotten-in-britain
https://frieze.com/media/salmon-creek-farm-part-one-beginnings


https://frieze.com/media/salmon-creek-farm-part-two-futures


Surround Audience 


https://frieze.com/media/surround-audience-2015-new-museum-triennial


2014: Pablo Bronstein’s Baroque Event 


https://frieze.com/media/pablo-bronsteins-baroque-event


Audience Appreciation 


https://frieze.com/media/audience-appreciation


2012: Dear Claes 


https://frieze.com/media/dear-claes


2006: Russian Novel 


Cheap International (Screened at Cubitt Gallery, London)


1998: When We Were Young We Always Had Mornings Like This (Selected for the exhibition 

‘New Contemporaries ’98’)


EXHIBITIONS


2013: ‘Last Year at Marienbad Redux’ (group exhibition), Performance lecture at Elizabeth 

Foundation for the Arts, New York


2012: ‘Sound Works’ (group exhibition), Institute of  Contemporary Arts, London


2008: ‘Nought to Sixty’ (group exhibition, with Junior Aspirin Records), Institute of  Con-

temporary Arts, London


Whitney Biennial (Contributor for Dexter Sinister’s ‘True Mirror’ project), Whitney Museum 

of  American Art, New York


1998: New Contemporaries (Camden Arts Centre, London; Tea Factory, Liverpool, Hatton 

Gallery, Newcastle)


MUSIC & PERFORMANCE


Co-founder, Junior Aspirin Records music label. The label has been included in exhibitions 

and concerts at the ICA, London; Hammer Museum, Los Angeles; Centre Pompidou, Paris; 

Artists Space, and Performa 11, New York and has released over 25 records since 2002. 


I currently perform with the groups The God in Hackney and Das Audit.


Discography:


2023: The God in Hackney, The World in Air Quotes (Junior Aspirin Records)


https://frieze.com/media/salmon-creek-farm-part-two-futures
https://frieze.com/media/surround-audience-2015-new-museum-triennial
https://frieze.com/media/pablo-bronsteins-baroque-event
https://frieze.com/media/audience-appreciation
https://frieze.com/media/dear-claes


The God in Hackney, In This Room/Heaven & Black Water (7” single, Junior Aspirin 

Records)


2020: The God in Hackney, Small Country Eclipse (Junior Aspirin Records)


Title theme music for ‘Review of  Reviews’ radio show, Radio Montez Press, New York


2019: Guest appearance on Mark Fisher/Justin Barton, On Vanishing Land (Hyperdub)


2018: The God in Hackney, The Changes (7” single, Texte und Tone)


2016: Dan Fox/Eve Essex, Skywalking (compilation, Kompakt)


2015: The God in Hackney Cave Moderne (Junior Aspirin Records)


Big Legs Big Legs (Junior Aspirin Records)


The Foreign Language, Red Square, Blue Square (Junior Aspirin Records)


2013: Dan Fox, EP (Junior Aspirin Records)


2012: Various Artists, Crystal Flowers for Florine Stettheimer (Mathew Records, Berlin)


Bruce Imperial, an audio essay for the exhibition ’Sound Works,’ ICA, London.


2011: Soundtrack to ‘The Casting of  The Maids’, short film by Marc Camille Chaimowicz 


Dexter Sinister True Mirror Double AA Side (With Alex Waterman) (DS al Coda)


Invisible Polytechnic Terry Riley’s ‘In C’ (Junior Aspirin Records)


2010: Performance with C Spencer Yeh, The Chrysler Series, Chrysler Building, New York 

(Unreleased).


2009: Advanced Sportswear, Advanced Sportswear (Junior Aspirin Records)


Dan Fox, Easy Sneezing at the Century (Junior Aspirin Records)


2008: Skill 7 Stamina 12/Same Things/Toilet, ASP 014 (Junior Aspirin Records)


2006: Mysterius Horse, Mysterius Horse (Junior Aspirin Records)


Skill 7 Stamina 12, Skill 7 Stamina Dead (Junior Aspirin Records)


Various artists, Remove Celebrity Centre (Junior Aspirin Records)


2005: Skill 7 Stamina 12/Socrates that practices music, Split 12” (Junior Aspirin Records)


2004: Skill 7 Stamina 12, Robotics with Strings (Junior Aspirin Records)


2003: Norwegian Lady, 13” Dancefloor (Golden Triangle Records, London)


Skill 7 Stamina 12, Museum of  Surfaces (Junior Aspirin Records)


2002: Skill 7 Stamina 12, 3rd Disco from Home (Junior Aspirin Records)


FILM SCORES


2025: School of  the Dead (dir. Hannah Gross), Additional Sound Designer


Stranger (dir. Hannah Whitaker), Soundtrack composer




RADIO


2020–2025: Co-author, producer and performer, with Michael Portnoy, of  Extra Extra Radio 

for NTS Radio


RESIDENCIES:


2025: Writing residency at ARCH, Athens, Greece archathens.org


2014: Guest artist, The Banff  Centre, Canada


TEACHING:


2018: The Art of  Art Writing class for the Centre for Experimental Humanities, NYU


2001–present: I have given talks and done one-day visiting tutorials for studio fine art cour-

ses and art history courses at the following institutions: Columbia University, New York; 

Chelsea College of  Art and Design, London; Hunter College of  Art, New York; Parsons 

The New School, New York; Royal Academy of  Art, London; Royal College of  Art, Lon-

don; School of  Visual Arts, New York; Ruskin School of  Fine Art, Oxford University; Rut-

gers University, New Brunswick. 


Among other speaking engagements I have taken part in panel discussions and given presen-

tations for: 2013 College Art Association conference, New York; Book Works, London; 

Light Industry, New York; The Colloquium for Unpopular Culture, New York; Frieze Art 

Fair, London & New York; Institute of  Contemporary Arts, London; The Kitchen, New 

York; Moonlighter Presents, Brooklyn; New York Public Library; POPMontreal 2014, Mont-

real; Spike Island, Bristol; Tate Britain, London; Superscript conference on Arts Journalism 

and Criticism in a Digital Age, Walker Arts Center, Minneapolis, The Yale Review Literary 

Festival 2025


THEATER:


2017: Character Assassination (Play, co-authored with Michael Portnoy. Performed at the 

Volksbühbe am Rudolfplatz, Cologne)


Wrixling (Online performance commission for CORPUS in Collaboration with Michael 

Portnoy. )


BIBLIOGRAPHY




Books


Limbo (Fitzcarraldo Editions, London, 2018. Audiobook version, 2020. Spanish translation 

published in 2021 by De Conatus, Madrid.)


Pretentiousness: Why it Matters (Fitzcarraldo Editions, London; Coffee House Press, Minneapo-

lis, 2016. Spanish translation: Pretenciosidad: Por Qué es Importante, Alpha Decay, Madrid, 2017. 

Turkish translation: Gösterisçilik, Minator Kitap, Istanbul, published 2022.) Reissued by Fitz-

carraldo Editions in 2024. A New York Times Notable Book 2016.


Newsletter


‘Keep All Your Friends’, Substack Newsletter on art and culture, 2022––ongoing


Catalogue essays, newspaper & journal articles


‘I Have Come to Bring Fire to the World’ (Ursula, Summer 2025)


‘Double Take’ (Tate Etc. May 2025)


‘Wires Spilling Out the Sides (Gagosian Magazine, Spring 2025)


‘Roy Andersson: Songs from the Second Floor’ (MUBI Notebook Special 2025)


‘Primary Information Brings Art to the Masses’ (Frieze, June 2024)


‘My Hot Goth Summers’ (Gagosian Magazine, Summer 2024)


‘Do You Call Things Pretentious?’ (Telegraph newspaper, 16 April; 2024)


Robert Nava, Thyssen-Bornemisza Museum, Madrid (catalogue essay, 2024)


‘The First Note’, Luxembourg Pavilion, Venice Biennale (catalogue essay 2024)


‘Kenneth Anger: By the Light of  the Magick Lantern’ (Ursula, Fall 2023)


‘The Unexplained’, for Prix Ricard exhibition (Fondation Pernod Ricard, Paris, France, 2023)  


‘Mick Peter: Six Scenes’, for Les Bains Douches at Halle au Blé, Alencon, France (2023)


‘Rust Never Sleeps’, for ‘Mike Nelson: Extinction Beckons’ (Hayward Gallery, London, 

2023)


‘Sick or Genius? Artists on Film’ (Air Mail, New York/London, 2023)


‘Che Guevara & Debussy to a Disco Beat’, for ‘Fifth Continent: Derek Jarman, Keith Collins 

and Dungeness’ (Subtext, Berlin, 2023)


‘Off  the Wall: On Public Sculpture’, The Annual (NGA, Melbourne, 2023)


‘Earth’s Echo’ for ‘Ciaran Murphy: Merrily Merrily Merrily Merrily’ (Royal Hibernian Acad-

emy, Dublin, 2022)




‘Comedy of  the Infinite: On the Art of  Ad Reinhardt’ (Pace Gallery, New York. Essay and 

also appearance in a short film about a recent Reinhardt exhibition)


‘Under Paris” On the Art of  David Austen’ (TOTAH Gallery, New York, 2022)


‘In America’ (World of  Interiors, May 2022) 


‘New Pleasures’ (Text accompanying new LP by New York musician ARP, for Mexican 

Summer Records, New York)


‘Destroy All Critics: on the writing of  Mike Kelley’ (Frieze, December 2021)


‘Michael Bracewell Looks Back on a Lost London’ (Frieze, November 2021)


‘April to July 2020’ (Art Writing in Crisis, NGV Melbourne & Sternberg Press, 2021)


‘America, A Part Therein’ (essay for ‘Excavate: The Wonderful & Frightening World of  The 

Fall’, Faber & Faber, London, March 2021)


‘What Cannot Be Shown’ (Liberated Film Club/Tenement Press, February 2021)


‘Liasons: What Happened to Them?’ (Catalogue, Than Hussein Clark at CRAC Occitanie à 

Sète, December 2020. Published by Montez Press, London.)


‘Dear D & DD…’ (Deadlines & Divine Distractions, October 2020)


‘The Studio Visit: Ron Nagle’ (Stuart Shave/Modern Art London, Sept 2020)


‘From Brussels with Love’ (liner notes for Les Disques du Crepuscule reissue of  the compi-

lation album ‘From Brussels with Love’. Reprinted from article first published in Frieze, April 

2007)


‘Gin, Marlene, Gin!’ (LIMBO magazine, July 2020)


'Future Days' (Bonner Kunstverein, May 2020)


'A Walk in the Park' (n+1, April 2020)


'Sorry, V. Young, Etc.’ (Gulf  Coast, April 2020)


‘No Day, No Night’ (e-flux architecture, April 2020)


'Species Counterpoint' (Camden Arts Centre, Jan 2020)


'Limbo' (Juan De La Cosa, Mexico City, Dec 2019)


‘Stuck in Limbo’ (The Paris Review, May 2019)


‘The Unbearable Lightness of  Ivory Cutlery,’ catalogue essay for exhibition on the life and 

work of  Ivor Cutler, Centre for Contemporary Art, Goldsmiths University, London (2018)


’24 Hour Party People’, essay for World Policy Journal (2018)


‘The Venezia Sessions’, liner notes for album by Joakim Bouaziz (Vinyl Factory, 2018)


‘Inventory of  13 Effects,’ catalogue essay for Stories of  Almost Everyone (Hammer Museum, 

Los Angeles, 2018)




‘Know Your Place’ (Reprinted in Conceptual Art Book, ed. Conceptual Art Centre Bukovje, 

Slovenia, 2017. Originally published in frieze, 2016)


‘Be In My Broadcast, When This is Over,’ catalogue essay for Stephen Sutcliffe (Talbot Rice 

Gallery, University of  Edinburgh, 2017)


‘My Amateur Years’ (essay for ‘Specialism,’ ed. David Blamey, Open Editions, London, 2016)


‘Any Colour So Long As It’s Off,’ catalogue essay for John Wesley (Waddington Galleries, 

London 2016)


‘Silent Running’ (An account of  six weeks at sea on a container ship travelling from the UK 

to China, in ‘When Site Lost the Plot,’ ed. Robin MacKay, Urbanomic, Falmouth, 2015)


‘Beat Generation’ (Bulletins of  the Serving Library, New York, issue 7, 2014)


‘The Pull of  Physical Things’, catalogue essay for Simon Martin (Film & Video Umbrella, 

London, 2014)


‘Aspiring to the Condition of  Cheap Music: An Interview with Mark Leckey’ (‘Lending En-

chantment to Vulgar Materials’, exhibition catalogue, WIELS, Brussels, 2014)


‘Hotel 70º’, short fiction for Bedwyr Williams (Limoncello Gallery, London, 2014)


‘You’re Human Like the Rest of  Them: The Films of  B.S. Johnson’ (British Film Institute, 

2013)


‘Train, Heave On to Euston!’ essay for ‘Nothing’s Too Good for the Common People: The 

Films of  Paul Kelly’ (Texte und Töne, New York, 2013)


‘Desertshore/The Final Report’, liner notes for X-TG album, ‘Desertshore/The Final Re-

port’ (Industrial Records, London, UK)


‘Audio Annotations’ (Bulletins of  the Serving Library, issue 2, 2012) 


Matthew Monahan, catalogue essay (Anton Kern Gallery, 2012)


‘Harmony & Counterpoint: On Art and Pop Music’ (Roland, Institute for Contemporary Art, 

2012)


Andy Coolquitt, catalogue essay (Blaffer Museum/University of  Houston, 2012)


‘A Village in Your Town’, catalogue essay for Nathaniel Mellors (Cobra Museum, Amster-

dam, 2011)


‘Dispatches from Inside Ourhouse’ (Roland, Institute for Contemporary Art, 2011)


‘Peter Saville Estate 1–127’ (JRP|Ringier, Zürich, 2009)


Andrea Büttner, catalogue essay (Badischer Kunstverein/Argobooks, Karlsruhe, Berlin, 

2009) 


Robert Wyatt – interview (GQ magazine, London, 2008)




‘Sea Oak/The Diamond (Descartes Daughter)’, catalogue essay for Emily Wardill (Kerber 

Verlag, Bielefeld, 2008)


‘Refracted Light Through Armory Show’ (Dot Dot Dot, Winter 2008)


‘Pageant’ catalogue essay for David Noonan (Foxy Production, New York, 2007)


‘That Neon Moonlit Evening …’, essay for Marc Camille Chaimowicz, (Kunstverein Dussel-

dorf, 2005)


Peter Peri, (Counter Gallery, London, 2005)


‘Saul Fletcher Scales the Paperhouse Wall’, essay for Saul Fletcher, (Galerie Sabine Kunst/

Anton Kern Gallery, 2005)


‘Donald Judd’, short fiction contribution to Frozen Tears II (edited by John Russell, published 

by ARTicle Press, Birmingham, 2004)


‘Fragments Towards a Curriculum for Artists’, essay for ‘A Curriculum for Artsts’ (Ruskin 

School of  Fine Art, Oxford University, 2004)


‘Then is Now Declined’, essay for group show curated by Ryan Gander (International 3, 

Manchester, 2004)


‘Bypass Interpretation’, essay for group show curated by Richard T. Walker (Whitechapel 

Project Space, 2004)


‘Cheap International’, extract from film script published as part of  ‘Not Yet’ (edited and 

published by Babak Ghazi, London, 2004)


‘Enviromalice on the Crucifixion Waltzer’, essay for ‘Roadshow’, project organized by 

Grizedale Arts, Cumbria, 2003


‘An Evening at the Pictures’, text to accompany film programme for ‘Saturday’, curated by 

Polly Staple, Cubitt, London 2003


Contributor to ‘City Secrets: London’ (edited by Tim Adams, published by Granta Books, 

London, 2001)


Philip Lorca diCorcia (The Photographers Gallery, London, 2001)


Essays, interviews & reviews published in frieze magazine


Primary Information (Frieze, Summer 2024)


‘Not a Word: Peter Hujar and Steven Lawrence’s NEWSPAPER’ (frieze, April 2023)


‘Destroy All Critics: The writings of  Mike Kelley’ (frieze, Jan/Feb 2022)


'The Woman Who Recorded 400,000 Hours of  Television News' (frieze, Nov 2019)


'Mark Leckey,' Tate Britain, review (frieze, October 2019)




‘Seating Plan Roulette’ (frieze, Sept 2019)


'Virginia Overton', Bortalami Gallery, review (frieze, June 2019)


'Hello Goodbye' (frieze, March 2019)


'The Storytelling Impulse of  Scott Walker' (frieze, March 2019)


'The Spectres of  Craig Baldwin' (frieze, March 2019)


MISSING 2018–2019 FRIEZE MATERIAL


A Better View, essay, Jan 2018


Amanda Ross-Ho, Mitchell Innes & Nash Gallery, exhibition review, Oct 2017


57th Venice Biennale, exhibition review, May 2017


Signs of  the Times, on the work of  Mark Bradford, Apr 2017


Ghost Recorders, an interview with Hari Kunzru, Mar 2017


Proper Trouble, on the writing of  Ian White, Mar 2017


Whitney Biennial 2017, Mar 2017


Mark Fisher (1968–2017), obituary, Jan 2017


A Letter from November, Jan 2017


Know Your Place, on the complication of  class in the art world, Nov 2016


Tony Oursler, Museum of  Modern Art, exhibition review, Dec 2016


32nd Bienal de Sao Paulo, exhibition review, Oct 2016


On the music of  Terry Allen, Sept 2016


The Amateur Hour, Mar 2016


Hang On To Yourself: David Bowie as Art School, Mar 2016


Evan Holloway, exhibition review, David Kordansky Gallery, Mar 2016


High Rise: on Ben Wheatley’s new JG Ballard adaptation, Mar 2016


International Pop & The World Goes Pop, exhibition review, Walker Art Centre & Tate 

Modern, Dec 2015


Ron Nagle, exhibition review, Matthew Marks, Oct 2015


House Work: An Interview with Claes Oldenburg, Oct 2015


The Eyes Have It: on the work of  Math Bass, Aug 2015


This Must Be the Place: the complicated notion of  home, Apr 2015


What MoMA’s Björk exhibition reveals about the uneasy relationship between museums and 

music, Apr 2015


Chris Ofili, exhibition review, New Museum, Mar 2015


The Last Resort: on Scott Reeder’s ‘Moondust’, Feb 2015




Dahn Vo & Xiu Xiu, exhibition review, The Kitchen, Dec 2014


David Hammons & Yves Klein, exhibition review, Aspen Art Museum, Oct 2014


Playing for Laughs in Pop Music, Sept 2014


12th Bienal de Cuenca, exhibition review, Augu 2014


Wade Guyton, Petzel Gallery, exhibition review, Jun 2014	 


Glenn Brown, Gagosian, exhibition review, Jun 2014	 


Only The Lonely: an interview with Michael Smith, Apr 2014	


Whatever happened to New Age Travellers?, Mar 2014	 


2013 Carnegie International, Carnegie Museum of  Art, exhibition review, Mar 2014	 


Known Unknowns: on the work of  Camille Henrot, Mar 2014


New York, Old Feeling: on the changing New York City, Dec 2013	 


Then & Now: British art and the 1990s, exhibition review, Nov 2013	 


9th Bienal do Mercosul, Porto Alegre, exhibition review, Nov 2013	 


Patrick Caulfield / Gary Hume, Tate Britain, exhibition review, Oct 2013	 


Paul McCarthy, Park Avenue Armory / Hauser & Wirth, exhibition review, Oct 2013


Conservative Party: Irony, ambivalence and fixed meanings, Sep 2013	


Jay Z, The Art of  Noise and Afrika Bambaataa, Sep 2013	 


Act Natural: an interview with David Levine, Jun 2013	 


On the work of  artist and composer Marina Rosenfeld, May 2013	 


Michael Portnoy’s 27 Gnosis, The Kitchen, exhibition review, Mar 2013


Frederick Rolfe’s Hadrian the Seventh, Feb 2013


Saul Steinberg, Yale Union, exhibition review, Jan 2013


After Hurricane Sandy, Nov 2012


In Habit, Essex Street Market, exhibition review, Oct 2012


Whitney Biennial 2012, Whitney Museum of  American Art, exhibition review, Sep 2012	 


Dear Claes ...: What kind of  art do you stand for?, Jun 2012	 


Do It Yourself: New York’s energetic community of  experimental music and film venues, 

May 2012	 


Jordan Wolfson, Alex Zachary Peter Currie, exhibition review, May 2012


Kraftwerk Retrospective 12345678, MoMA, exhibition review, Apr 2012


Bland Ambition: on Damien Hirst’s spot paintings, Feb 2012	 


American Opera: on Robert Ashley’s TV opera Perfect Lives, Feb 2012	 	 


(With Jennifer Higgie) Keywords: revisiting Raymond Williams’ Keywords, Sep 2011	 




Discussion with Simon Reynolds on pop’s obsession with its immediate past, Jun 2011	 


Downtown, No Finer Place for Sure…: on Rob Pruitt’s Andy Monument, Apr 2011	 


On Nature: Does Instituto Inhotim in south-east Brazil represent a new kind of  institutional 

operation?, Mar 2011	 


13 Confusions: Revisiting Amos Vogel's essay about the ‘everyday misconceptions’ of  the 

avant-garde film scene, Jan 2011	 	 


Believe it or Not: Religion versus spirituality in contemporary art, Nov 2010	 


David Lieske, Alex Zachary, exhibition review, Nov 2010	 


A Kind of  Faith: Dan Fox talks to philosopher Simon Critchley, Nov 2010	 	 


Jo Baer & John Wesley, Matthew Marks Gallery, exhibition review, Oct 2010	 


Josephine Pryde, Reena Spaulings Fine Art, exhibition review, Jun 2010	 


Variations on a Theme: an interview with composer Nico Muhly, Jun 2010	 


Whitney Biennial 2010, Whitney Museum of  American Art, exhibition review, May 2010


Pictures of  You: on the work of  Anne Collier, May 2010	 


Wrap Your Troubles in Dreams: Inception, film review, Apr 2010


10 Notes on Marina Abramovic’s ‘The Artist is Present’, exhibition review, Apr 2010	


‘A comic strip of  Life, printed on Semtex’: the films of  Jeff  Keen, Jan 2010	 	 


Spirit Guide: The many uses of  the Zeitgeist, Jan 2010	 


Class Act: What do we mean when we call someone, or something, pretentious?, Oct 2009	 


The Politics in the Room: http://www.thepoliticsintheroom.org, online exhibition review, 

Jun 2009	 


Renzo Martens, Wilkinson Gallery, exhibition review, Apr 2009	 


A Serious Business: What does it mean to be a professional artist?, Mar 2009	 


Sarah Lucas, Sadie Coles HQ, exhibition review, Mar 2009	 


Altercritics: contemporary art and the British press, Feb 2009


Debit and Credit: How to stop worrying and love the ‘content crunch’, Nov 2008	 


BCD-2, Basic Channel, album review, Nov 2008	 


Imaginary Soundtracks: Revisiting the Penguin Café Orchestra, Aug 2008	 


My Bloody Valentine, Roundhouse, London, concert review, Jun 2008	 


Where to Begin?: on the work of  Ryan Gander, Jun 2008	 	 


Age of  Anxiety: So much criticism. So little time, Apr 2008	 


Here’s Looking at You: on the work of  Simon Martin, Mar 2008	 	 


The Journal of  Popular Noise, Vol. 1, Issues 1–3, album review, Nov 2007	 


http://www.thepoliticsintheroom.org


Thea Djordjadze, Studio Voltaire, exhibition review, Nov 2007	 


Donald Moffett, Stephen Friedman Gallery, exhibition review, Oct 2007	 


Comicopera, Robert Wyatt, album review, Oct 2007	 


Enrico David, ICA, exhibition review, Sep 2007	 


If  Everybody Had An Ocean, Tate St. Ives, exhibition review, Sep 2007	 


Devo, Shepherd's Bush Empire, London, concert review, Sep 2007	 


High, Low and In-Between: on post-Structuralist Country & Western Music, Sep 2007	 


Benoît Maire, Hollybush Gardens, exhibition review, Jun 2007	


Co-Pilots: an interview with Stuart Bailey and Ryan Gander about the script for their pro-

posed television series, Appendix Appendix, May 2007	 


Life Without Buildings: Live at the Annandale Hotel, album review, May 2007	 


Christoph Buchel Hauser and Wirth Coppermill, exhibition review, May 2007	


Lucy McKenzie, Norwich Gallery, exhibition review, Apr 2007	 


Law of  the Land: Bamako, film review, Apr 2007	 


From Brussels With Love, Various artists, album review, Apr 2007	 


Thunder, Hannah Rickards, album review, Mar 2007	 


Doors of  Perception: Is contemporary art overpackaged?, Jan 2007	 


City Report: Tokyo, Jan 2007	 


The World’s a Stage: An interview with a dead novelist about truth, fiction and representa-

tion in the films and photographs of  Irish artist Gerard Byrne, Nov 2006	 


Armando Andrade Tudela: Peru, vernacular Modernism & hippie exoticism, Oct 2006	 


Harmonious Life: an interview with Steve Reich (with Mark Godfrey), Oct 2006	 


Thank You For The Music (London Beat), Spruth Magers Lee, Oct 2006	 


dontstopdontstopdontstopdontstop, Hans Ulrich Obrist, book review, Sep 2006	 


The Drift, Scott Walker: album review, (a conversation with Bob Stanley), Sep 2006	 


Poisoned Pen: The art world and satire, Jun 2006	 	 


Seen and Heard: Russell Haswell, Florian Hecker & Iannis Xenakis’ UPIC sound system, 

Apr 2006	 


The Lost Chord: Free Improvisation and the late Derek Bailey, Mar 2006	 


Brian Catling, Matt’s Gallery, exhibition review, Jan 2006	 


The Reformation: on reformed bands, Nov 2005	 


Peter Peri: Microcosmic particulars and macrocosmic leaps, Oct 2005		 


Artlab, MOT, exhibition review, May 2005	 




Welcome to the Real World: on the work of  Rirkrit Tiravanija, Apr 2005	 


Jimmy Robert and Ian White, Tate Britain, exhibition review, Mar 2005	 


State of  the Art: When is art political?, Nov 2004	 


Close Watch: on the work of  Marc Camille Chaimowicz, Oct 2004	 


Mike Nelson, Modern Art Oxford, exhibition review, Sep 2004	 	 


Change the Record: Could contemporary art's engagement with music be more adventur-

ous?, Jun 2004	 


The mind’s eye: on the work of  Luke Fowler	 , May 2004	 


I do not want to paint music: on the work of  Katy Dove, Mar 2004	 


Roger Hiorns, Corvi-Mora, exhibition review, Jan 2004	 


Forever Changes: on the films of  Luchino Visconti, Jan 2004	 


A song in my heart: on the work of  Friedrich Kunath, Nov 2003	 


Village People: Giya Kanchelli's elegy for Imber, Oct 2003	 


West End Boys: In conversation with Oliver Payne and Nick Relph	  (with Polly Staple),  

May 2003	 


Like a Rolling Stone: on the work of  Sam Durant, Apr 2003	 


Noble & Silver, Beaconsfield, exhibition review, Mar 2003	 


Alan Clayson’s biography of  Edgard Varèse, book review, Mar 2003	 


The Sound of  Speed: Black Dice and Musical Context, Jan 2003	 


Karlheinz Weinberger, Oliver Sieber, The Photographer's Gallery, exhibition review, Oct 

2002	 


Hear and Now: Emily Thompson's The Soundscape of  Modernity, Oct 2002	


Documenta 11, exhibition review, Sep 2002	 


The aesthetics of  Black Power, Sep 2002	 
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